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id«a at t-&i3«i3sa is s»ly « for i«dstiags aed sas:d.|jtur 9 s 

fr<» pitst s^ee prsaerwd for tJ*# dslight of diiettaiites sad isarasd OSsssstioa Ity 
is cissd «sd araoumod ia sojse parts or ths vorld srtd fast la tiis 
r«at* Of oourso,' -&oss ramla isportaat iHmotions of & mssais, 'bat sa^Mtloas, 
isotorss md costrsss or stady lasks ap a Isrgs sart of th® iirograa of mat msetms 
today, &ch prograass sro oftsa eososnied with ths ilT?lng# dswiopiag art of th# tteos, 
as m tiio art of ths past, Xn this way wassuns fill «a lagortaat plaes ia ■ 

eontsasporary life and a^tur©, a place oae® OQuaspieil ty tljc Medici asd the Sforaa, 

Oi» of th© isost sicsifScsat dsr»lo|j£»Rts ia th© art of the SOth century has 
been the tdrth aad startliagly rapid ea-oirth of the f ila, Most mammB in this ecntstsy 
hew soo© Jdad of a fila programs today, vhetiisr it is oaly an ocoasienal showiRg of 
aa li!^rteat picture, or m ©rpaissea program to e 3 tajsl.i» th© historical davelopEjeat 
and 4testh»t5.08 of th^ fjjn, la a few cases a filia library has been forced which is 
a part of th© art oolXoctians jaat as are siaiiittlags, sculptures and prints, Sudh 
libreafies are m inwluabl© aeaoor:' of the devaioiasent of an art whidi is the ©o»t 
popiOar m& perhaps the post slgj^ficmat art of this age, msepjas bother? 

¥hy «! 0 «ld they add this mma^ infant to their rospoaslHlitios la a ipsstion often 
ashsd by th© «<asltureovalt«»6e.« fho answer is that It is a Job needs to be 
and no am else eaeos Xilaily to do it, ^ snseim ia an appjreppiate candidate 
for the job beoaaae tho film is a Tisnal iseditja, lilce paint, or atone, or ink, aiid out 
of tMa mMm can be fa^Moasd art or atjonlnaUona, Frequently it is the latteri but 

oooasiosally, a real artist is involved in the eroatioa of a filn an iE^jortent 
irorii of art results, a vois^ix appearing em a flat aurfaoo sad concerned vith such 
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pictorial prolilema ast composition, pattern, lighting, and sometimes color. Like the 
painter, the film artist may organize these elements in a decorative way, for dramatic 
effect, or to suggest emotions and moods. But "1310 film, npi i ke painting and t jye 
music, develops in time. It often includes backgroimd music to create a mood or develop 
tension, ljut it is in the process of arranging sequences of images to produce rhythms 
or to develop visual themes and variations of themes, that the film is most musical. 

The Juxtaposing of images to create visual metaphors is a poetic device 
developed by film artists such as Sergei Eisenstein, the late Russian director. His 
propaganda film Tffi MIS THAT SHOOK THE WORLD, Which was seen at The Cleveland Museum 
of Art this year, contains some extremely effective montage of boHi the rhythmical 
the metaphorical kind. There is a scene of a firing machine gun, for example, in 
wliich two separate shots of the gun in different positions, one brightly lit, one in 
^ low key, and a close-up of the machine gunner were cross-cut* Vhen these images were 
Juxtaposed la short bursts on the screen the impression of the r«iwt-tr<=»r of the firing 
gun was overwhelming, although the film was silent. Another instance in which the 
effect of sound was stimulated visually was during a scene of dancing by wild Caucasian 
troops. The accelerating rhythm of different shots of details of the dancers produced 
a powerful impression of the rhythms of the music. 

The study of these and other phases of the art of the film has been the 
purpose of The Cleveland Museum of Art*s film program during the past two years. Last 
year was devoted to a survey of the influence of Surrealism in the film, while the 
program this year is devoted to investigating the film styles of some of the most 
significant directors in film history, ¥e have already seen D. ¥, Griffith* s early 
poetic film about tolerance, BB 3 KEN BLOSSOMS| the Eisenstein filmj and M, Fritz Lang*s 
low keyed psychological study of a child murderer. This last film raised important 
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QU^S’bioiis about personal and social i^sponslbility and it also used a dark atjaosphexe 
to stjggest feelings of terror and tbe dark corners of the psychotic saind. 

The rest of the program -will include films by Bene Clair, Jean Vigo, I'larcel 
Came, John Ford, Jacques Becker, Ernst Lubitseh, Marcel Pagnol, Orson ¥ells, and 
Vittorio de Sica* 
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